*

Seriality: writer responses and readerships in the modern fantasy novel.

I propose to examine fiction written in series? serial fiction? and the way the serial format affects both readers and writers. This study will consider both

uncompleted stories released in volumes and also completed novels and

other fictive works created in series. (Query: why is it important to distinguish between complete and uncompleted work? This seems to privilege uncompleted work more than necessary.) I will look at how seriality affects the writer through reader feedback and the subsequent differences between volumes in a series. (or possibly something like: how seriality enables the writer to incorporate reader or reviewer opinion, and so to modify, sometimes quite substantially, later units in the series.) (Query: are your interests primarily formalist or reader response? If not, might be a good idea to say something about the kind of themes of gender, race, class, political engagement etc., that you intend to include.)

Primary texts are: J. K. Rowling?s ?Harry Potter? series (an ongoing

series of novels whose volumes are feverishly anticipated); a section (Query: which? And why? Can you be more specific? It might help to say in this section something about why you choose these particular works rather than other apparently similar works.) of the T. Pratchett ?Discworld? series (which could reveal something about

authorial choices during the writing novels in series). I will further use

works in other media, such as the fantasy TV drams of the Joss Whedon

stable of writers ? a group notable for their interactive audience

dynamic. I will also (again, why? Could this parargraph be rewritten to put more emphasis on the reasons for these choices?) consider the Culture novels of Iain M Banks and the serial work of Philip Pullman. The texts have been chosen for their

recentness, their popularity, the activity of their keenest readerships

and the similarity of their sub-genre. (This last sentence provides some of the reasons but doesn’t, as it were, make clear why they are reasons: why not Star Trek, e.g., in some ways a seminal series – obviously it’s not recent enough, but you could say more about why you’ve made that choice.) 
I will consider the readers? effect on the texts, what the writer is

influenced by between volumes (stylistically a bit clumsy?), and whether this method of creation and publication makes an interactive work I will also look at the texts?

serial nature and issues such as loyalty, anticipation and sub-creation.

I will use many online archives and reader surveys. I will access writer

interviews, either fresh or archived. I am taking methodologies from the

many studies of Victorian publishing practices and also from current

critical theories of textual deconstruction. (Explain.) I believe this area is

particularly suited to theories of readership, as so much para-literary

activity and textual interpolation occurs and??.

2. Reasons and purposes for this study

I will be supervised by ;;; at Manchester University, who is interested in

modern popular fantasy. I will also work with specialists in Victorian

publishing, and with the University?s excellent cultural theory

department (Cultural Theory Institute – NOT a department) , which will enable me to further my multi-faceted investigative approach. Having received limited critical attention, my topic offers extensive scope for refinement and further research, and can lead to many visible areas for post-doctoral research, and hence further my academic

development.

3. My heretofore training and training that may be necessary

I have undertaken MA units that cover many aspects of this area of

research. I completed a unit on the roots of storytelling, with work on

the potency of mythical figures and their uses by folk narrators. I am

also studying the application of narratological theories to popular texts,

including use of Barthes and Genette. I have also chosen to research

Victorian attitudes to serial fiction, including an archival project

documenting a range of contemporary responses to popular novels.

I intend to write an MA dissertation that will explore the published range

of anticipated and actual responses to the recent release of the fifth

Harry Potter volume, and to fit these into a historical and theoretical

framework. I will take further computer courses here and create an online

discussion forum for fantasy literature.

***

P.S. I have recently thought that the little genre of "Buffy music videos"

is worth study. This is where fans take scenes from various episodes and

edit them together with a song playing instead of the dialogue. The

interesting thing from a lit theory standpoint is that many of these are

commentaries on the text. I saw one that seemed to want to publish the

concept that "Buffy is exactly like Faith", and chose scenes that

illustrated her 'essay'. There are even some that tell an entirely

different narrative from the prescribed one, using clever cutting. (Interesting – and reminds me of some of the interventions of Trekkie fandom – we must talk at some point!)
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